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"More than just a showroom" 
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"Born into a family of artists and having studied Fine Art at university, 
creativity has always been in my blood. My fascination was always 
with film photography, using old slides and projectors and picking 

my way through old family albums of saturated, grainy captures and taking 
terrible flash shots on a disposable camera. I’m fascinated by moments fro-
zen in time in beautiful photographic memory. Even those gritty, dark, less 
aesthetically pleasing instances.

I started taking photographs of cars because I was bored at the sort of car 
shows we were at. They were too static and the cars weren’t old enough to 
keep my attention. But searching for odd angles and light with my camera 
kept me busy.

The inspiration for my images doesn’t stem from other car imagery, or even 
the car itself. I’m inspired by TV dramas like Life on Mars, vintage film photo-
graphs that were captured not as art, but as a means to tell a story and the 
works of artists such as Tish Martha, Berndt & Hilla Becker and Martin Parr 
to name just a few.
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I bought my first digital camera, an Olympus OMD EM-10 MKII, in August 2019. At the 
same time we were going to more vintage and classic car shows and I felt much more 
at home. Modern cars don’t hold a fascination for me at all so suddenly at places like 
Bicester Heritage I had the inspiration I needed.

I was always more of a thinking artist than a doer, and I think that has rubbed off onto 
my photography. I don’t just shoot a car because its beautiful, or famous or expensive and 
I very rarely shoot a whole car.
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I use Lightroom to edit all my shots and it's a pretty simple process, 
technically I have no idea what I’m doing. When I sat down to edit 
my first shots taken on a proper camera I just moved the dials about 
figuring out what they did until the photo made me go yes! Thats it! 
And thats what I’ve stuck with.

Turns out I like my photos dark and atmospheric. Some so dark people 
have complained! But I think that dark favours cars well, especially if 
they are emerging from the dark. 

I’m inspired by old family photographs, film photography, gritty street 
photography and I love any films or TV shows set in the 70s or 60s for 
inspiring the atmosphere of the shots.

I like to imagine my photographs hanging in an old fashioned gentle-
man’s club, while people are sat around drinking whisky and smoking 
cigars.

If someone wants to buy a print I have them printed on soft, textured 
paper almost like watercolour paper so the dark looks really dark and 
the colours look intense. The more it looks like an oil painting the 
better.
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I like reflections, shadows and finding moments other 
people might miss. You’ll usually find me hidden behind 
something trying to get a bit of an abstract shot.
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Mere mention of the name D-type conjurs images of a golden era of 
sportscar racing. Introduced in 1954, it was intended to continue the 
marque’s run of success at Le Mans. Five cars were built that year, all for 
the factory team. Development of the D-type continued throughout its 
period racing life, even after Jaguar itself had officially withdrawn from 
motorsport after the 1956 season. 

In addition to the works cars, Jaguar built a total of 67 D-types for private 
customers, of which 42 were sold; the remainder were either destroyed in 
the disastrous 1957 Browns Lane fire or converted into XKSSs. The ‘pro-
duction’ D-types were sold all over the world and remained competitive 
into the 1960s, helping to cement the model’s reputation as perhaps the 
definitive sports-racing car of its time.

This stunning D-type, chassis number XKD 526, was delivered new to 
Australia where it was extensively and successfully campaigned between 
1956 - 1962. Is the only D-type to have been raced with a hard-top roof 
in period. The subject of a dedicated Porter Press book on the car, its sig-
nificance cannot be understated.

These images (this page and following pages) were taken at Cotswold 
Airport against a backdrop of decommissioned jet aircraft, a rather apt 
mise en scène given the D-type's unique, aerodynamic shape. 
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