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Above and overleaf, the iconic 1970 Porsche Salzburg 917 photographed at the 2020 Hampton 
Court Concours of Elegance where it won the coveted title of Best in Show.
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"I rediscovered my passion for photography in 2009. Until then I’d been attending 
events like the Goodwood Festival of Speed with friends, armed with a point-
and-shoot compact. When a goodfriend pulled out a Nikon DSLR, and having 

seen the images that followed, it wasn’t long before I was drawn in. This in no way 
advocates that good photography is all about having the best equipment - it really is 
what you do with it that  counts, but it can certainly open up your horizons.

My photography is unashamedly focussed around sportscars and motorsport. It’s what 
I love. Combining these two passions is a winning formula and keeps my enthusiasm 
alive. However, I’m really passionate about the classic scene. Half a lifetime ago I stud-
ied as a car designer and have been in luxury car interior R&D as a day job for the last 
twenty years. I don’t get tired of beautiful cars.

For me, there is nothing better than a packed paddock or grid of 1950s and 60s thor-
oughbred sportscars. Ferraris, Jaguars, Astons, ACs, Maseratis, Porsches, Bizzarinis and 
the like. These two decades for me, back from before I was born, epitomise the pinnacle 
of emotional automotive design.

Sportscars and racing cars of that era were sculptures. Aerodynamic performance was 
in its ascendency, leading to low, sleek, curvaceous bodywork, often at the limit of the 
coachbuilder’scraft, but with ideas around downforce and the application of wings and 
spoilers well and truly in their infancy. These sensual curves are often complimented 
by painstakingly engineered, jewellery-like details. You only have to study the finned 
brake drums of a Maserati 300S as an example of this. Something I get overly excited 
about…

Throw these elements into immersive events such as the Goodwood Revival, Silverstone 
Classic or the Hampton Court Concours of Elegance and I’m lost for the weekend."
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Martin Melling's gorgeous 1961 Jaguar E-type Low Drag Coupe, Silverstone Classic, 2018. 

"I’ve shot with Nikon cameras from the start. I don’t believe this 
is through any overriding brand loyalty, rather a familiarity with 
an operating system garnered through prolonged use. I current-
ly shoot with a mirrorless Nikon Z6, whilst phasing out an old 
DX Nikon D7100. I’ve kept the crop-sensor D7100 for longer than 
planned as I resisted going full frame due to the emergence of 
mirrorless cameras. The Z6 is mirrorless, full frame and Nikon so I 
was quickly able to familiarise myself.

The Concours of Elegance images are from 2020, shot on the Z6 
with a Nikon 85mm f1.8 prime. I spent all three days of the event 
with one camera body and one lens attached, working mostly with 
the aperture wide open. I have learned that I prefer the results 
of shooting with a short, fast telephoto, which for me outweigh 
their limitations in tight spaces. I also like to travel fairly light, 
the other must haves being a polarising filter (essential for me for 
shooting cars), spare memory cards, and with a hungry mirrorless 
camera, plenty of spare batteries. So far, I haven’t used flashguns 
or additional lighting. I’ve regularly started the day with a full 
camera bag, before heading back to the car to leave all the extra-
neous equipment behind and returning with one camera and one 
lens, the compromise of reduced equipment more than compen-
sated for by the agility (and comfort) that it suddenly releases."
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This striking yellow 250 LM (this page, opposite and overleaf) 
was photographed at the 2020 Hampton Court Concours of 
Elegance. The second to last example built it was sold new to 
the Ecurie Francorchamps racing team on April 22, 1965. Its 
best result came at the Le Mans 24 Hours, where Pierre Du-
may and Gustave Gosselin piloted it to second place behind 
the North America Racing Team's 250 LM of Gregory, Rindt 
and Hugus, the last Ferrari ever to win the race. 

"I post process all images that I share on my website 
and Instagram account using the basic Photoshop 
Elements software. For me it’s an important part of 
the creative experience and something that I enjoy 
greatly, providing a further layer of involvement and 
investment into what I photograph. It’s also a useful 
correction tool. I don’t use presets, but do follow an 
OCD-like sequence of tweaks to try and achieve a 
consistency of feel and style across my work. I also 
use it to recompose and crop, as I gravitate towards 
landscape images in 3x5 format, but portrait in 5x7. 

I don’t like to over–manipulate my images, although 
that line is always subjective. I like to do a bit of 
housekeeping and hoovering up though, removing 
minor distractions from foregrounds,backgrounds 
and reflections. I like to think that I use post process-
ing to bring an image closer to what I 'remember' 
shooting. I fully endorse Ella Mae Walker’s senti-
ments (Monopod 05) that high vis vests are a real 
pain, especially incongruous at classic events that are 
otherwise full of period atmosphere."
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Opposite and above, Goncalo Gomes and James Claridge's evocatively-liveried 
1971 Lola T212, Silverstone Classic 2018. 



 51  50 

Gregor Fisken guides the 1954 Jean Behra Maserati 250F around the fountain 
circuit, Hampton Court Concours of Elegance, 2020. 
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Above and opposite, Steve Brooks and Andrew Smith's spectacular1965 ISO Grifo A3/C, Silverstone Classic, 2017.  "I feel like my style has been an evolutionary journey, and one that is my own 
whilst being gently influenced by the work of fellow photographers that I ad-
mire, and now regularly catch up with at events (thanks largely to social net-
working via Instagram). It’s great to catch up for a natter and a coffee or a pint 
in between running around like a dog off it's lead with a camera attached to 
my face.

There are a few small things that I’ve learned along the way. I wish I’d started 
shooting in RAW earlier rather than jpeg. It wasn’t until 2015 that I switched, 
and the wealth of extra information in each image file is invaluable to me now 
in post processing. I also wish that I’d taken far more photographs of the cars 
that I love. Especially with increasingly rare and valuable classics, you never 
know when or whether you’ll have the opportunity to see them again.

From this, a more recent change to my approach means that I’ve started to 
focus on a smaller number of cars at an event, but in greater depth. Following 
them around (often running), shooting them from different angles and situ-
ations, static and moving, in different lights, in detail, close up and further 
away… Perhaps most importantly, including increased human interaction, be it 
driver, mechanics or passers by. This is especially effective at events such as the 
Revival, where the period backdrop and dress code really make it. Through this 
I am now trying to develop a richer experience from my images, giving more 
insight and context, telling a short story sometimes, but always centred on the 
car itself. This is one of the things that I hope to develop further in the future."


